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Disturbed: Performance Notes

General Notes

The tempo indications are to be understood as indicating ideal tempi, but may be modified to suit the acoustics of the performing space. 
Tempo relationships between metrically related sections are, however, to be strictly maintained.

Rhythmic interpretation

Unless otherwise indicated, or implied by the verbal ‘character’ instructions, the piece is to be played without rubato and every effort should be made to realise the rhythms as accurately as possible.
Within this general directive, however, some priorities may be stated: The often simple rhythmic relationships within a long individualistic  ‘irrational’ group (e.g. cello m.35) should be played 
as accurately as possible even at the expense of a slightly inaccurate ‘sub-tempo’. Longer soloistic melodic lines consisting of various multiples of a constant sub-pulse (e.g. oboe mm 53-8)
 should be played as such, and not thought of as a series of jerky syncopations from the main (crotchet) pulse.
All rhythmic unisons should be as tight and accurate as possible.

Vertical dotted lines show those coincident attacks which may not be immediately apparent owing to different rhythmic ‘spellings’.

Microtones:        = a quarter-tone sharp            = three quarter-tones sharp

            = a quarter-tone flat                = three quarter-tones flat

Upward and downward arrows attached to accidentals indicate inflections of approximately an eighth-tone sharp or flat according to direction.

Glissandi, unless otherwise indicated, start immediately, and are even and continuous. The “destination” pitch is not to be accented.

Grace notes are to be played as fast as possible, and are always slurred into the main note.

All trills, mordents and turns, to be executed as rapidly as possible, are to the adjacent semitone unless otherwise specified.

Horizontal arrows between modes of playing indicate smooth transitions from one state to another.

n.v. = no vibrato
pochiss. vib. = very slight movement in pitch
poco vib. = shallow but clearly audible vibrato
vib. ord. =  normal vibrato
molto vib. = exaggerated version of normal vibrato (normal speed)

Winds:
Unless otherwise indicated, all microtones are to be produced by fingerings.

              = timbral trill. Where possible an auxiliary  fingering should be chosen which provides the greatest timbral contrast, even at the expense of slight pitch deviation.

            = slap tongue (a very hard staccatissimo may be substituted)

            = slightly diffuse and breathy tone
        
            = very breathy tone with faintly audible pitch content
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Violin and Cello:

clb     = col legno battuto
clt     = col legno tratto (no hair)
1/2 clt    = 1/2 col legno tratto (turn bow so that hair and  wood touch string)

msp     = molto sul ponticello (i.e. as close to the bridge as possible)
sp       = sul ponticello
psp     = poco sul ponticello (but audibly distinct from ord.)
ord.    = normal bowing position
pst      = poco sul tasto (but audibly distinct from ord.)
st        = sul tasto
mst     = molto sul tasto (i.e. as close to the middle of the sounding string length as possible)

            (m.277 ) = hit string hard on to fingerboard with left hand, immediately sustaining the vibrations with an up-bow.

The score is notated at sounding pitch.

Duration c.16’

James Gardner
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vln and vc. : trill slowly enough to let harmonic speak,
but as fast as possible
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take Bb clarinet

freeze!freeze !

freeze !

prepare slowly and deliberately,
without any signal of violence
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piano: grace notes ON the beat,
heavily accented


